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for my mother



For his final performance as Music Director and Conductor of the Mendelssohn Choir of 
Pittsburgh, Robert Page chose to commission a new work: Nancy Galbraith’s Requiem. 
The work was declared “a masterpiece” by the Pittsburgh Tribune Review, and the 
performance “a fitting climax to 26 years of memorable music making.”

I had the unique privilege of attending a week of four rehearsals in Pittsburgh’s 
Carnegie Music Hall leading up the the premiere of Requiem. I sat in awe as I witnessed the 
mastery of Maestro Page as he shouted out terse directives to nearly 200 musicians under 
his baton. Watching the transition from a first encounter of singers and instrumentalists to 
this magnificent performance is an experience I will always cherish. —Matthew Galbraith

Program notes by Robert Page:

“When Nancy and I first began discussing the work, it was just after the Mendelssohn 
Choir and I had commissioned and performed the stunning Missa Mysteriorum, scored 
for chorus and wind ensemble.

“The magic of Nancy’s work is in its incredible layers of sound, texture superimposed 
upon texture, yet surprisingly clear and understandable. Also important is her uncanny 
ability to deliver with equal impact passages of high, high energy and passages of 
awesome quietude. Melodically she spins wisps of sound in a most vulnerable manner, 
sweet without being cloying. Her frequent use of bi- and tri-tonality results in sonic 
skyscrapers. Much like Charles Ives, especially in his setting of Psalm 90, Nancy is a spatial 
composer, giving the listeners the feeling of being in one place and at the same time 
hearing and sensing other elements surrounding them.

“Most important, Nancy writes for singers. She utilizes the complete range of the 
sections of the choir and in clever mosaic manner brings each of them to the front, so to 
speak. It is not just a soprano’s world!

“We are honored to present this wonderful musical gift to the world. We of The 
Mendelssohn adore Nancy, her work, her genuineness, her complete commitment to the 
art of Music, and praise her for her amazing creative abilities.”

REQUIEM
Nancy Galbraith is widely recognized as one of the leading 
voices in American contemporary classical music—a creator 
of instrumental and vocal sound infused with alluring texture, 
rhythm, melody and rich harmony. She resides in Pittsburgh, 
Pennsylvania where she is Head of Composition and Vira I Heinz 
Professor of Music at the Carnegie Mellon University School of 
Music.

Galbraith’s symphonic works have enjoyed regular 
performances by the Pittsburgh Symphony Orchestra, and have been led by dintinguished 
conductors, including Gennady Rozhdetsvensky, Donald Runnicles, and Mariss Jansons. 

Chamber Music Magazine hailed Galbraith’s Rhythms and Rituals as “the kind of 
piece that should be the ‘sound of classical music’ on today’s radio stations.” Her chamber 
works have been performed by members of the New York Philharmonic Orchestra and 
the Pittsburgh Symphony Orchestra, and by Mexico’s Cuarteto Latinoamericano, who 
recorded her complete string quartets.

Galbraith’s electroacoustic chamber works appear on three recordings that feature 
perfomances by world-renowned Baroque flutist, Stephen Schultz, who is joined, on 
Night Train, by Pittsburgh’s electric cello trio, Cello Fury.

The composer’s works for wind ensembles have become standard repertoire for 
concert bands around the world, appear on numerous recordings by professional and 
college ensembles, and are popular favorites for concert band competitions in Europe.

She is also an accomplished pianist and organist, and composer for those instruments. 
Her Piano Sonata No. 1 has been performed in numerous recitals throughout the United 
States and Europe.

Galbraith’s extensive list of concert choral music begins with Missa Mysteriorum, 
commissioned by the Mendelssohn Choir of Pittsburgh, and includes commissions from 
the NEA, the Providence Singers, the Harvard Glee Club, the Bach Choir of Pittsburgh, the 
Benedictine monks of St Procopius Abbey (Lisle, Illinois), and many others.
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The dean of American choral conductors, Robert 
Page was hailed as “a national treasure” by the 
American Record Review, and in 1998 was named 
Pennsylvania’s Artist of the Year by Governor Tom 
Ridge.

Orchestras and choirs conducted by Page 
can be heard on more than 40 discs issued 
by major record labels, including Columbia, 
London, RCA, Telarc, and Decca. He has received 
Grammy awards for his recordings of Cautlli Carmina and Carmina Burana, and Grammy 
nominations for eight other recordings. He also received the Grand Prix du Disque for 
Porgy and Bess and a Prix Mondial de Montreux for the world premiere recording of 
Shostakovich’s Symphony No. 13: Babi Yar.

Also in great demand as a conductor of symphony orchestras, opera, and music theater 
productions, Page conducted some of the major orchestras in the United States, as well 
as some of Europe’s most distinguished ensembles. In 1964 he began his tenure as Music 
Director of the Mendelssohn Club of Philadelphia, who performed with the Philadelphia 
Orchestra under the direction of Eugene Ormandy. Serving as Assistant Conductor and 
Director of Choruses of The Cleveland Orchestra from 1971-1989, Page conducted the 
world-renowned orchestra on many occasions. From 1989 to 2006, he served as Director 
of Special Projects and Choral Activities of the Pittsburgh Symphony Orchestra, which he 
also frequently directed.

Page was the first recipient of the Paul Mellon Professorship of Music at Carnegie 
Mellon University, and Director of Choral Studies in the School of Music.  In 2005 he retired 
as Music Director and Conductor of the Mendelssohn Choir of Pittsburgh after 26 seasons.

Maestro Page passed away in 2016 and was honored with memorial concerts at 
Carnegie Mellon University, Temple University, and by the Pittsburgh Symphony Orchestra 
and the Mendelssohn Choir of Pittsburgh.

ROBERT PAGE THE MENDELSSOHN CHOIR OF PITTSBURGH
Critically acclaimed as one of the finest choruses in the country, the 110-year-old 
Mendelssohn Choir of Pittsburgh (MCP) is re-inventing choral music for the 21st 
century. MCP singers are every-day community members from diverse backgrounds and 
professions who give generously of their time and talent to create powerful, unexpected, 
and deeply moving moments of musical discovery. 

The MCP enjoyed 26 illustrious years under Music Director, Robert Page (1979-
2005) and continues to honor his legacy through exciting and innovating programming. 
Recent premieres include The Times They Are A-Changin’: The Words and Music of Bob 
Dylan (2017) by composer/conductor Steve Hackman, presented in Pittsburgh’s popular 
contemporary music venue, Mr. Small’s Theater; and the Pittsburgh premiere of Let 
My People Go: A Spiritual Journey Along the Underground Railroad (2018) by American 
composer Donald McCullough, performed near the site of known Underground Railroad 
stops. MCP has also commissioned and premiered works by Ned Rorem, Nancy Galbraith, 
and Derek Bermel.

MCP has been the proud choral partner of the Pittsburgh Symphony Orchestra (PSO) 
for more than 90 years. As the PSO’s “chorus of choice,” the MCP has performed under 
the baton of a veritable who’s who in classical music. These include Lorin Maazel, Mariss 
Jansons, Rafael Frühbeck de Burgos, Michael Tilson Thomas, Claudio Abbado, Mstislav 
Rostropovich, Leonard Slatkin, Charles Dutoit, André Previn, Sir Neville Marriner, Yan 
Pascal Tortelier, Helmuth Rilling, Ingo Metzmacher, Richard Hickox, Zdenek Mácal, and 
Manfred Honeck.

MCP fosters the next generation of choral singing through its educational program, 
the Junior Mendelssohn Choir of Pittsburgh, which offers first-rate choral training and 
performance experiences for gifted high school singers. 

MCP’s most recent recording is Mahler’s Symphony No. 3 with the Pittsburgh 
Symphony Orchestra and the Children’s Festival Chorus of Pittsburgh with Manfred 
Honeck conducting. 

The MCP is a Steinway Artist—the only chorus in the world to hold this distinction.
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The Academy Chamber Orchestra was created in 2001 by its concertmaster Warren 
Davidson to provide excellent orchestral accompaniment to choral groups in southwestern 
Pennsylvania. The orchestra is made up of leading players from that area, many of whom 
are faculty members at colleges and universities, and frequent performers with the 
Pittsburgh Symphony Orchestra, the Pittsburgh Ballet Theater, and many other regional 
ensembles. The Academy Chamber Orchestra has performed with numerous choral 
groups including the Mendelssohn Choir of Pittsburgh and the Pittsburgh Concert Chorale.
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