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Frank Lloyd Wright and Le Corbusier
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As the two most important and influential architects of the
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Twentieth century, Frank Lloyd Wright and Le Corbusierw

expressikg two very different views on Architecture. They are often
misconstrued as being from two very different backgrounds and
viewpoints; however, they were both a part of modernism and a machine —
age born out of a period of historical discontinuity. One of them being: at
the forefront of the machine movement, the other playirg more of a

subdued role. Regardless of the first impressions one may have from fite. Jhe
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pem. THT  architecture. They both hava a reverence of simplicity and geometry. poncity reGhe
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AT Their work shows thoughts toward earlier architectural precedents that ?
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ALy gﬂnwwere resolved with their own ideals to create something unique. They
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agreed on many issues of their time mvolvmg/k/rt the machine, nature,
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The Great Kanto Earthquake: Reverberations in Japan
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In 1868, under the direction of the Meiji Emperor, Japan opened its doors to the

West. Abandoning a long-standing isolation policy, Japan began a process of rapid

modernization, inviting foreign architects and educators to train the new generation:
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( It was clear to the Japanese that if they wanted to become a partner and Q‘mﬁf oy
eventually an equal member of Western society, they had to catch up with Rrawd JAvest
their western counterparts in nearly every respect . . . And so, just as they !
had borrowed from Chinese culture throughout a significant period of their 'ﬁ ENeTH !
history, the Japanese now had to adopt elements of Western civilization.

nce again, a massive and purposeful borrowing became a matter of
survival.'
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Frank Lloyd Wright acted as the main proponent of a US influence, training a number of
disciples by allowing them to apprentice in the United Stated and to accompany him
during his period of occupation in Japan. These apprentices went on to develop their own ol /
practices faithful to Wright, but at the same time extend an adherence to his teachings and (U\’”f 7 .
architectural philosophies outside that sphere to non-conformist architectural groups of
the time. \‘f I‘W @m'ﬂ—/l‘”}“(‘j

The Tokugawa Era (1602-1868)’\was marked by an intentional isolation of Japan
from the rest of the world, an ending of centuries of borrowing from Chinese and Korean
civilizations, the beginning of a period of cultural, political, and technological insulation.
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