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Chapter 4 Illustrations

Figure 4.1.  Cover of Pan that included Behne’s groundbreaking article "Bruno Taut,"
Pan 3, no. 23 (March 7, 1913).  
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Figure 4.2. Taut’s "Am Knie" Apartment Building, Bismarckstraße 116, Ecke
Hardenbergstraße 1, built for Arthur Vogdt, 1911-1912.  Behne felt this apartment was
"Expressionist" because of its artistic "Sachlichkeit, most notably in the ridge beam tiles.
Source: Achim Wendschuh and Barbara Volkmann, eds., Bruno Taut 1880-1938 (1980),
p. 171. 
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Figure 4.3.  Alfred Messel’s original Wertheim Department Store on the Leipzigerstraße,
built 1896-1897, with its innovative expanses of glass and powerful expression of
structural columns.  Critics had claimed this as one of the pioneering structures of
modern architecture.  Source: Karl-Heinz Hüter, Architektur in Berlin 1900-1933 (1987),
p. 24. 
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Figure 4.4.  Bruno Taut, Competition entry for the Wertheim Department Store
expansion, 1910.  Note the formal relationship to Messel’s orginal design shown in the
previous figure.  Source: Julius Posener, Berlin, auf dem Wege zu einer neuen
Architektur (1979), p. 478.
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Figure 4.5.  Cover of Adolf Behne’s Wiederkehr der Kunst (1919), design by Behne’s
friend Arnold Topp, with colorful blue and red accents.  
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Figure 4.6.  Riemerschmid’s Factory at Hellerau, which Behne disparaged as "a touch of
Rothenburg or Old-Nürnberg."  Source: Walter Müller-Wulckow, Bauten der Arbeit
und des Verkehrs aus deutscher Gegenwart Die Blauen Bücher (1925) p. 12. 
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Figure 4.7.  Bruno Taut’s apartment house in Berlin-Tiergarten, Tiergartenstraße 34a,
built 1912.  The combination of rational, abstracted facade and expressive ornamental
detailing led Behne to label Taut’s architecture "expressionist." Source: Achim
Wendschuh and Barbara Volkmann, eds., Bruno Taut 1880-1938 (1980), p. 172.
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Figure 4.8.   Ludwig Hoffmann, Stadthaus, Berlin, 1900-1914.  Behne compared this very
unfavorably to Taut’s apartment buildings and to Messel’s Wertheim.  Source: Karl-
Heinz Hüter, Architektur in Berlin 1900-1933 (1987), p. 43.
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Figure 4.9.  Heinrich Tessenow, house design as part of Bruno Taut’s garden city in
Berlin-Falkenberg, built 1911, photo 1997.  Source: Collection Kai Gutschow. 
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Figure 4.10. Heinrich Tessenow, Row Houses in Hellerau Garden City, 1910-1911,
undecorated, straightforward, worker housing house that led Behne to label Tessenow
an "Expressionist" alongside Taut and Loos. Source: Walter Müller-Wulckow.
Wohnbauten und Siedlungen aus deutscher Gegenwart. Die Blauen Bücher (1929), p.
61.
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Figure 4.11.  Heinrich Tessenow, Dalcroze Institute, Hellerau Garden City, near
Dresden, built 1910-1913, shown during the popular 1913 Festspiele that Behne may
have attended.  Source: Marco de Michelis, Heinrich Tessenow, 1876-1950 (1991), p. 32. 
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Figure 4.12.  The distinctive drawing style of Heinrich Tessenow, showing a double
house for single families, 1913.  Source: Marco de Michelis, Heinrich Tessenow, 1876-
1950 (1991) p. 108-109. 
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Figure 4.13.  An example of what Behne called the "Expressionism," Adolf Loos, his
Steiner House, street facade ca. 1930, built 1910.  Source: August Sarnitz, Adolf
Loos,1870-1933 (2003), p. 42. 



432

Figure 4.14.  Bruno Taut and Franz Hoffmann, "Monument des Eisens," at the
Internationale Baufach-Ausstellung Leipzig, 1913. The exhibit pavilion was made of
black-painted steel with gold lettering and a gold sphere suspended above, which
Behne highlighted as "Expressionist."  Source: Gustav Adolf Platz, Baukunst der
neuesten Zeit (1930), p. 355. 
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Figure 4.15.  Official advertisement and logo of the Leipzig building exhibition. Behne
was critical of how un-modern the symbol of a column was to represent the state of the
art of the German building industry.  Source: advertisement in Der Industriebau 3, no. 8
(1912): Beilage cxxxviii. 



434

Figure 4.16. Wilhelm Kreis’ domed Concrete Pavilion (Eisenbetonhalle) and Taut’s
"Monument to Iron" at the Leipzig Building Exposition, 1913.  Source:  Der Industriebau
4, no. 11 (Nov. 15, 1913): 261. 
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Figure 4.17. Wilhelm Kreis’ domed Concrete Pavilion (Eisenbetonhalle at the Leipzig
Building Exposition, 1913.  Source:  Der Industriebau 4, no. 11 (Nov. 15, 1913). 
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Figure 4.18.  Max Berg, Jahrhunderthalle, Breslau, 1913, the largest reinforced concrete
span in the world at the time, which Behne felt was a much more modern and
appropriate form for concrete architecture than Kreis’ Betonhalle. Source: Gustav Adolf
Platz, Die Baukunst der neuesten Zeit (1930) p. 245. 
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Figure 4.19.  Adolf Behne (center) and Bruno Taut (right) with their wives and children,
ca. 1914.  Source: Achim Wendschuh and Barbara Volkmann, eds., Bruno Taut 1880-
1938 (1980), p. 32. 
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Figure 4.20.  Portrait of Paul Scheerbart, drawing by Oskar Kokoshka, as published in
Der Sturm 6, no. 15/16 (Nov. 1915), to commemorate the poet’s death. 
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Figure 4.21.  Photo of Herwarth Walden and Paul Scheerbart with the caption "The
'moderns' at their table in the Café des Westens," printed in Der Weltspiegel, an
illustrated insert to the Berliner Tageblatt no. 41 (May 21, 1905).  Source: Leo Ikelaar,
Paul Scheerbart und Bruno Taut,  zur Geschichte einer Bekanntschaft (1996), p. 12. 
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Figure 4.22.   Bruno Taut, Glashaus, Cologne Werkbund Exhibition, 1914.  Source:
Gustav Adolf Platz, Baukunst der neuesten Zeit (1930), p. 350. 
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Figure 4.23.  Bruno Taut, Glashaus, at Cologne Werkbund Exhibition, 1914, upper level,
with hole in middle to floor below.   The view shows some of the many uses of glass
that taut employed: colored, molded Luxfer Prism tiles woven together in between the
concrete reinforced dome ribs (a layer of plate glass in each bay on the exterior), special
round and colored glass block in the floor, glass vitrines with various glass objects, a
lamp of concrete with colored glass light bulbs above. Source: Deutsche Form im
Kriegsjahr. Die Ausstellung Köln, 1914. Jahrbuch des deutschen Werkbundes (1915), p. 
80.  
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Figure 4.24.  Bruno Taut, Glashaus, at Cologne Werkbund Exhibition, 1914, lower level,
with brightly colored ceramic tiles on the walls in the foreground and on the dome with
the oculus to the upper space, a glass-block wall illuminated from behind in the rear
wall, containing stained glass paintings by Fritz Adolf Becker, Imanuel Josef Margold,
Max Pechstein, and Johan Thorn-Prikker.  In the foreground, between the stairs, a
waterfall over white tiles, with silver balls. Not shown is the "Kinematograph," which
projected moving abstract patterns of color onto the back of a translucent scrim at the
end of the space. Source: Deutsche Form im Kriegsjahr. Die Ausstellung Köln, 1914
Jahrbuch des deutschen Werkbundes (1915), pp. 78.  
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Figure 4.25.  Plan of Cologne Werkbund Exhibition, April 1914, by Carl Rehorst. Taut’s
Glashaus (#2) is right of center, right behind the main entry gate at the tram stop, the
first in a narrow group of buildings aligned along the Rhein.  Walter Gropius’ model
Werkbund factory (#40) is on the left, adjacent to Henry van de Velde’s Werkbund
thetaer (#33), and facing the other more official exhibition buildings, including the main
exhibit puilding by Theodor Fisher (#26), the festival hall by Peter Behrens.  Source:
Winfried Nerdinger, Kristiana Hartmann, Matthias Schirren and Manfred Speidel, eds.
Bruno Taut, 1880-1938 (2001), p. 56. 
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Figure 4.26.  Behne’s note on Taut’s Glashaus in the popular magazine Zeit im Bild,
with early publicity photo of the model by Weinert. Source:  [Behne, Adolf], "[Das
Glashaus]," Zeit im Bild 12.1, no. 5 (Jan. 29, 1914): 280.   
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Figure 4.27. Hendrik Petrus Berlage, Amsterdam Stock Exchange, 1896-1903.  Source:
Source: Sabine Röder, ed. Modern Baukunst 1900-1914 (1993), p. 56. 
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Figure 4.28.  Cover of Adolf Behne, "Gedanken über Kunst und Zweck, dem Glashause
gewidmet," Kunstgewerbeblatt volume 27, number 1 ( (October 1915). 
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Figure 4.29. Alfred Messel, Apartments for the Berliner Spar- und Bauverein, Proskauer
Straße, 1897-1899, street facade and courtyard interior.  Source: Julius Posener, Berlin,
auf dem Wege zu einer neuen Architektur (1979), p. 345.
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Figure 4.30. Alfred Messel, Apartments for the Berliner Spar- und Bauverein,
Sickingenstraße, 1893-1894, street facade, courtyard interior and plan.  Source: Julius
Posener, Berlin, auf dem Wege zu einer neuen Architektur (1979), pp. 343-344. 
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