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|'am &n architect. Befora becoming ore, | went to schocl for sa many years that |
Wdmed 10 00 everything with my head. Things pass fram tha head down to the
nanas, winch draw the plans for the craftsmen. | had seen the drswn constrection
cetall pravously somewhen in the built workd; Froay even heve sesn it in a film or in
an imags

When | show my drawing of a detail to the craftsman, | realize that tha real warkd
Nas changed since | made my obsarvations, and changed to such a oagnee that the
craftsman no longer understands the dotel. Construction technology offers hirn
ancther, prasumably better detall. and he 1akes it becauss he befeves that such
details must change sccording to devalopmeants that are sguated with proqress
Thus, mendlass succassinn, omerge new door handles, windows and laucats, new
window frames, naw forms for bricks and block 5, for toilets snd baths, and new
color ranges

The construction industry has changed 1he crafts and replaced the crafsiman
tradition all over the world, Thera no longer are any traditions in the consistan| and
comprehensive serse of theword. | o fonger can depend on tha craftaman bacausa
he has ceased to exist, mplaced by (he construction ndustry manageds. Thay might
be: ablo to offer me certain words of advice — mostly words of WArRING COncaming
soma stupidity of constraction — bt their hands no knger think and thsir brains ane
unconcomed that this is so. Therafore, | must try 10 understand wihat the indirairy
has to offar, my images of the bl wodd mest confrort the ouilding mdustry's
production processes, | analyye those producis thet arm al iy dispossl the magas
in ' heead and the indusirisl preducts Again and again, | heat bath praducts, meli
them down, teke thom apart and allow tham to ool down in my ewn bath of swaat.

Whila architeciure has ceased 10 be a product of craft it ne largir is @ pursly
mnaustrial product gither, The coincidance. the harmosnds nd of indusdnal aecthetices
wath an architectural sesihetic nas been fost with the tading of Modernism, A traditien
of Modarnism is as impossible and liteless as the crafts traditions, Never before in
the histary of architecture has there been such a striking bk af suppoet for anchifacts,
And never before has there baen so much miserable srehitecturs as today

There has never been so much fresdom aither; architactun is clasar 1o the woik
of &t than aver, yel naver has it besn 5o distm Architacture is knowledge, architoctune
k5 redsarch, without a ciaim to progress,

The cancopt of e js central fa thesn consefations. In earller culiuros.
tradition was @ kind of ethical basis, a matrx for the identity of things and redatonships,
and for thesr piwviousnesy

Tradition i culture’s utopda, |1 reflacts the desire for the integration of ife within a
differentiated collectve. Tradition is a comprahensive categary of existence and, for
that reason, is not divisible

Cur architectura is rot gart of any aciual traclition, bun relates fo earker sichitectures
through elsservation, crtical perception, imitation or rejectien. It is &2 i an earker
mediating genaration had been eliminatad by on snvironmiental catastrophe This is
the pot of fupture whens our contemporary cultgre begins, & cutura that 15 oftan
dezcibed a5 a posimodirm one. Such & cullure only camies on earlier pattsms of
behavier and buildings as apparitions of the original, comprehensive forms

A building s refation 1o given srchitectural forms is inevitable and imigartant. Archi-
tectune has never beon craated out of the vord, Howesar, thiens no langar i 8 mediating
Iralition, witich is also notcesbéa in the mannar in whish coramporny architeciure
frguanily tries 1o establish a connecton with historical farms, vel i urable b move
bvand the aye’s surlaca,

What can wa do but camry wathin ourselves all these imeges o the city —of the
gre=n Architeciure, building forms and matersls, of the smel of asphatt, esfmusts
BN ran—and proceed from these imeges as our oiwvests fedlity \harebw creating our
arcrtociure by means of regeosontatenal anzlogres? The teatment of these arplogies,
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taking thern apart and renewing them wathin an architactural reakly, 5.3 central theme
of our praches

Iha raaity of architecturs is not its built form, Removed from the realm of buit and
uribuilt. an architecture 1ekas on its mwn reality, comparable fo the sutanormy of &
painting or sculpture. This raglity therefore (s not the buily, the tactle, the material
Wi |ovm this Tauchabla aspect, but only in connaection with the entire wodk of arch-
teciee, We love the work’s mtelleciual gueity, its nonmatenal value.

The work of art is the material’s highest form of existence once it has baen
rameved fram 15 natusl surmundings. Al othe forms describe the matena”s gradual
devaluation. anding in its completa vickation in the production of objects for daily usa
and in taday's commoan architeciure

The process of architectural design interests us as an instrument for the percegton
ol and engagement with reality, This i whare we search for the ethical and poltical
contents of our work. This search (2 not maraly an attitude alfecting the design
process, but also is a quality that we try to introduce within our buddings.

By ethics | do not mean a limpid, affitmative notion of ethics or even @ moral ethos
It i not the ethes af good form or pure stylistic means as wen used by Modamist
architects for the new “modern man” We are not against the different atylistic
rmaans, bul aganst their arbitrannass,

We are goainet this arbitrranness beceuwss it dismanties the sesthatic and political
tesstance 10 facile consumption and to the frantic spead with which consumarism
must constantly beentartainad with new imagery. Our ethical and political resistance
e arbitrariness s slsn connected 1o a fear of baing sbsorbed within this so-calied
media ara, and of baing degraded to 3 men: iMags,

| epesk of the visible princples of our architecture, and the imvisible ones Wi have
saan how our daity perception ditferentiates the objectiveworld according toa known
pattam without quastioning It Our interost in thi imasible world is in discovenng &
form for it within the visible warld, that is to Sy in breaking up the decaplivedy
familiar, visible appearance by teking it spart, atomizing i, before we coma 1o terms
with it arce more The invisibbe warld is not the workd of thie ryetical, o is i soleby
the warld af the natural sciences and of the imasible, atomic, crestaline structunms
Thas wieeid i much mora o system of relations that aid us in making the visinla werld
—tawhich, altar oll, our products balong — comprehansibs,
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