








1 0 - Foreword 

combined with those of genetics and biotechnology to restructure 
knowledge and social relations, displacing the paradigm of power 
through division, compartmentalization and discipline that had 
characterized modernity in favor of one apparently more open, but 
governed through control and modulation. Spuybroek - now a 
citizen of this society of control - rehearses in the field of archi­
tecture techniques that enact a "certain openness of mind." He 
produces continuities and vagueness to engender moments of 
play within the networks of continuous control that govern life 
today. As an architect, he cultivates control over generative pro­
cesses so that their results may in turn open new horizons of 
experience and action. 

Continuity is at issue as well in the interaction between people and 
buildings, for Spuybroek considers the body too as a kind of wet 
computer, continually practicing, coping and adapting within a 
continuum of uncertainty. Critical of the modernist open plan as too 
passive in its neutrality, he pursues an architecture of vagueness 
imbued with active potential, indeterminate yet charged with 
tendencies toward determination. He cites Varela, who understands 
cognition as a form of embodied action in which body and world 
are structurally coupled and interactively transform each other. If 
reality is the effect produced by synchronizing the rhythms of our 
bodies with those of the world, Spuybroek suggests that buildings 
could embody greater potential for action, not in a rigid func­
tionalism, but to afford opportunities for exercising the capacities 
of the body through which we experience freedom. 

In this context, the shift from classical to Gothic assumes another 
significance. Where the classical object closes in on itself - holds 
itself tightly together - the Gothic, Picturesque and Art Nouveau 
are extensive, barely objects at all but rather loose assemblies 
whose limits are unclear. Where self-sameness is the goal of 
classical form, the serpentine line is continually. self-estranging, 
becoming other. For Henri van de Vel de, the line is a force, pos­
sessing life and animating the perceptions of observers. Similarly, 

for Spuybroek, the inherently empathetic nature of materiality is 
the basis for a politics of the object, enacted through the material 
logics of architecture, which are understood as continuous with 
those of the world. It is the "burning surfaces" of space, he con­
cludes, that "make uS catch fire. That is true continuity." 






















